FROM THIRTY YEARS WITH FREUD

die rather than submit to a fate which had treated
her with so much less justice than other women.
She spent most of her days experiencing a wealth
of phantasies on dying and the state of the soul
after death. Literary reminiscences may have been
the sources for some of these phantasies. But many
of them are indubitably original, and their beauty
and intuitive clarity is undeniable. Death meant
to her only a transition from one kind of living to
another; she compared the process to the working
of leather in a tannery in order to prepare it for
different uses. It was like turning off an electric
bulb in a room in order to switch on another in
the same room. When earthly life is extinguished,
the self is transported to other universes; perhaps
it shines as a new star in the sky.

But I thought the most beautiful of these meta-
phors was the following: "A zoologist once told
me what he did with a viper he had killed. He put
it into a big, strong cardboard box and buried the
box in the earth. After several weeks he dug up
the box. During the interval the ants had eaten
away all the flesh and muscle-fibre of the snake.
The skeleton was perfectly whole and untouched.
Every part of it gleamed like a pearl in the sunlight.
Who can say ? Perhaps, when I die, I shall become
like this and sparkle as a bracelet, or as a necklace
upon the throat of some great goddess.5*

Here we have the same metaphor that Shake-
speare uses for the father of Ferdinand.

What can psycho-analysis contribute to psycho-
logical understanding of this beautiful image which
emerged from the death phantasies of a sick woman?
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